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Jim Kashishian

ecause he had buck teeth as

a youngster, Jim Kashishian

has enjoyed a profitable life
in music, much of it fronting the Canal
Street Jazz Band for 39 yearsin Madrid,
Spain.

But let’sforget the buck teeth for the
moment. Jim’sslant on Spain’smusical
culture and how it differs from
America sismore pertinent, asyou learn
whiletalkingwith him over coffeeduring
hisvisit to hishometown, Long Beach,
Cdlifornia.

Jm, atrombonist, arrived in Spainin
1966 as an Air Force bandsman. By
free-lancing in his off hours, he
discovered he could make good money
—very good money compared with what
American musicians are paid — and he
stayed on when his tour of duty was
completed. He found his way into the
recording studiosand eventualy into the
sound equipment and recording
business.

Jim had been one of the founding
members of the South Frisco Jazz Band
in Huntington Beach, California (1956).
Hehad joined theAir Forcein 1961 after
South Frisco had moved from the Rouge
et Noir, acoffee housein Seal Beach, to
the Honey Bucket in CostaMesa, which
served liquor.

“1 was 20 yearsold, too young under
California law to work in a bar,” he
recalls. “A cop cameby and | wasout.”

he Air Force band was no big
switch for Jim.

“1 had beeninthe Long Beach Junior
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Concert Band from the age of 9. | was
used to walking up and down the streets
dressed inauniform. TheAir Forcewas
basically the samething.”

In his off hours, he formed an eight-
piece dance band to play inthe officers
club for extra money, but he had few
chancesto play Dixieland —" except that
theAir Force band often closed aconcert
with ‘The Saints' because | could
improvise. Most othersin the band were
readersonly.”

He had been in Spain about a year
whenin 1967 heran into ayoung Dixie
band that was sharing an appearance
with the Air Force band at auniversity
concert.

“They had no trombonist, so | sat in
with them. They had aweekly gig at a
bar, filling in for the house band on its
night off. The next week when | went
with them, | was hired for the house

band.”
he house band tended to be on
themodernsideof thejazz divide.
Jim surmises that the manager wanted
him to force them into more Dixie.

“1 worked seven nightsaweek. | was
with theAir Force band starting about 9
am., and with the other two bandsfrom
midnight to 4 am., except when theAir
Force band was traveling.”

Midnight to 4? That requires an
explanation of the Spanish work and
recrestion habits. Although thereissome
movement toward a 9-to-5 schedulein
companiesthat deal with other countries,
most Spaniards begin work about 9,
knock off about 1:30 for the main meal
of theday, return at 4:30, and quit about
8:30. A light supper might be followed
by a search for entertainment, perhaps
afew drinksin a“jazz club,” a bar not
at al like thejazz clubsin the U.S.

Even at 3 or 4 in the morning, the
downtown streets are crowded with
pedestrians. When do they sleep?

“I"'mdtill trying to figurethat out after
40 yearsin Spain! The Spanish outlook
on life is more concerned with living
than with work. That isn't necessarily
good, but neither is the American
viewpoint, which makes enjoying life
sort of secondary.

“The bars in Spain are less like
America’s bars than its coffee houses.
They serve snacksand parentsbring the
kids. You can buy beer in McDonald's
— in paper cups — which shocks
Americans.”

he Canal Street Jazz Band

averagesabout 12 gigsamonth,
Jim says. Gigs normally start around
11 p.m.andend at 1 or 1:30. Nowadays,
most jazz clubs require only two 45-
minute sets a night with a half-hour
break between.

“At one of the clubs where Canal
Street plays regularly, there are three
sets. The musicians complain because
they don’t finish until 2:45 and the last
setisadrag,” Jimsays. “I tell the guys
that they don’t know how spoiled they
are. ThereareAmericanswhowould kil
for the gigswe have.”

The pay? Very good, Jim says, not
wishingto cite figures because costs of
living and cultures differ among
countries. But he does mention one
“long-running gig, 11 to 1 every
Tuesday at an upscale jazz club with a
doorman who parks the Ferraris and
BMWs —$125 aman.)

“We are treated as respected
musicians,” Jim pointsout. “Drinksare
free at the clubs (wetreat thiskindness

see KASHISHIAN on page 8
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Arizona Classic Jazz
Society Awarded Grant
by the Arizona
Commission on theArts

elen Daley, festival director and

ArizonaClassic Jazz president, has
lead the behind the scenes activity
regarding theArizonaClassic Jazz Festiva
taking place all year long. Plans for the
following year are setin placelong before
completion of the current year’s festival.
The monthly jazz parties by the Arizona
Classic Jazz Society help build
anticipation for theyearly extravaganzain
November when many bands play almost
‘round the clock from 6:00p.m. Thursday
until 5:00p.m. Sunday (November 9—-12
thisyear).

“Everyoneunderstands,” sheexplained,
“it takesalot of money to present afestiva
of thisquality and several benefactorshelp
by sponsoring or co-sponsoring various
bands. Performing arts grants are also
requested from various sources.

“In regard to grants, the Arizona
Classic Jazz Society is pleased to
announcethat it has received amatching
grant of $3,388 from the Arizona

Commission on the Arts (ACA). ACA
grants are awarded through acompetitive
public panel process. Thisgrant signifies
that ACJS provides programs of high
artistic quality, serves the needs of the
community and  demonstrates
administrative ability, aswell as meeting
other criteria. Thisgrant leveragesprivate
donations thus far of $26,875. The grant
helps defray the cost of providing free
performances on the patio at the Crown
Plaza San Marcos Golf Resort during the
Festival.

“This grant is made possible through
funding from the State of Arizonaand the
National Endowment for the Arts. The
ACA isthestate arts agency and worksto
link artists and arts organizations to

communities. TheACA website provides
details of the many arts programs for
which they provide funds as well as
providing technical assistance, facilitation
and networking, information and
professional development.”

ACJS sponsored their own jazz camp
this summer and attendees of the August
27thjazz party will have achanceto meet
these young musicians and encourage
them to keep on “jazzing.” Studentsfrom
thefollowing schoolstook partin thissix
week jazz camp: Chandler High, Kyrene
Akimel Middle School, Anderson Jr.
High, Willis Jr. High and Basha High.

Call Helen Daley at 480-620-3941 or
Email her at Her12@msn.com for details
about the Festival in November.
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Jim Kashishian — by Jim unl

continued from page 1
carefully, not overindulging!), and we
are given a sit-down meal in between
setsat company affairsand weddings.”

Canal Street has no manager.

“We don’t want one. We don’t want
to be forced into taking gigs that we
don'tlike. Having a39-year history, we
arein aposition where we can name our
price. If wefeel thegigisgoingtobea
drag, we'll name ahigh price. At least,
we'll get paid well.”

me Canal Street gigs stand out
nJim’'smind.

For themarriage of Prince Phillip two
years ago, three musical groups — a
barogue sextet, a flamenco group and
Canal Street —werehired by the City to
present concerts on stages in plazas
along the route of the wedding
motorcade.

“The royal couple passed us twice,
smiling and waving,” Jim recounts.

Television, including international
CNN, covered the event. The TV
audience was estimated at one billion.
One cameraman was stationed just
behind Jim.

“Hekept asking meto move over, but
I ignored him!”

he official video sold in the

stores coversthewholewedding.
Canal Street is on screen for several
minutes and isheard in the background
for about aquarter hour. The announcer
describes the band as “the longest
steady-playing band in Spain, led by a
leader who isArmenian-American. The
rest are Spanish.”

“It sounded as though | was
something special, whenreally everyone
in the band is special,” Jim says. He
pointsout that heis not the leader. They
are acooperative and have none.

“l am morelikethefall guy, theonly
cheeky guy who iswilling to announce
and count off the tunes. And the only
one with some business knowledge to
handl e booking and paper work.”

Among hismemorable daytimegigs,
usually high-paying conventions, wasa
movie premiere at which Canal Street
was booked to play as long as the
visiting star, Tom Cruise, shook hands.

“He kept at it for 2% hours and we
never repeated atune, though one blues

lasted 20 minutes. The worst problem
was that we didn’t have time to run to
therest room.”

They have been to only one
international jazz festival — Dresden.
After it, their pianist vowed never to get
on another airplane, although he had
traveled for yearsall over theAmericas
backing pop singers.

panish festivals are mostly
evoted to modernists.

“We get plenty of gigs without
festivals,” Jim observes.

Theageof jazz club audiencesvaries
mostly with prices. Most clubs do not
have a door charge, but they may raise
the price of drinkswhen thereismusic.

“At one club where we play for
several nightsin a row once a month,
thereisno cover and the crowdismostly
young. At an up-scale gig, wewouldn’t
expect kids.”

Jim doesn’'t know whether Canal
Street iscreating new fansfor Dixieland.

“We don't see that many regularsto
tell. We are playing in the middle of a
city of 5%2million. However, aclub we
areat for at least aweek every monthis
just in front of aYouth Hostel, and we
get huge crowds of young people from
all over theworld.”

ther than one other band that

ends to use the “marching
Dixie” approach, Canal Street may be
the only Dixieland band in the city.

“Most ‘jazz’ in Spain is a sort of
fusion, guys with guitars who jumped
on the bandwagon when jazz got alittle
popular, something referred to asL atin
jazz — Latin music with occasional
improvisation.

“Wedo quiteafew concertsarranged
by city halls throughout the country.
During the first tune, we see a lot of
blank faces — ‘what’s this? — but they
quickly warm up as they discover jazz
can be fun.

“Even in jazz clubs, the audience
doesn’'t t know what to expect —
something only theintelligentsawould
appreciate?— but asthe night wearson,
they lighten up.

“People tell me, ‘1 don’t understand
themusic.’ | tell them, ‘ You don't have
to. All you have to do is enjoy it. I'm
the one who hasto understand it.’

cd
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Nov 17-19

& Ragtime Calendar

7th Annual Ragtime Fest, Steamers Jazz Club, Fullerton, CA. Al-
bany Nightboat Ragtimers, Pat Aranda, Andrew Barrett, Nan
Bostick, Jack & Chris Bradshaw, Heliotrope Ragtime Orchestra,
Brad Kay, Eric Marchese, Erika C. Miller, Bill Mitchell, Morris
Palter, Bob Pinsker, Tex Wyndham, Those Syncopating Song-
birds. (Info:714-680-6684, 800-690-6684, www.ragfest.com))

West Coast Ragtime Festival, Red Lion Hotel, Sacramento, CA.
Mimi Blais, Neil Blaze, Nan Bostick, Chris & Jack Bradshaw, Tom
Brier, Shirley Case, Richard Egan, An Grinstead, Frederick Hodges,
Brian Holland, Glenn Jenks, Sue Keller, Morten Gunnar Larsen,
Carl Sonny Leyland, Robbie Rhodes, David Thomas Roberts, Jack
Rummel, Mike Schwimmer, Hal Smith, Butch Thompson, Virginia
Tichenor, Stephanie Trick, Terry Waldo, Evergreen Ragtime Quar-
tet, Pacific Coast Ragtime Orchestra, Porcupine Ragtime Ensemble,
The Smalltimers, Sullivans & Drivons. (Info: 916-457-3324, web
site http://www.westcoastragtime.com/06wcrf-home.htm)

AR

8 skinless, boneless chicken
breasts

1/4  cup lemon juice
1 tablespoon dried oregano
leaves

1/4 teaspoon pepper

3 ounces crumbled feta cheese
3 table spoons chopped green
onions (scallions)

.

Cookin® With Jazz
ILemon Feta Chicken

Preheat oven to 350F.

Place the chicken in a 13x9x2 nonstick baking
dish and drizzle with half the lemon juice.
Sprinkle with half the oregano and all the pepper.

Top with the cheese and green onion. Drizzle
with the remaining lemon juice and oregano.

Bake, covered, for 45 minutes to 1 hour, or
until done.

Makes 8 servings.

Questions? Comments? Write to The American

Rag or send e-mail to kate@americanrag.com

J

“They always noticethe good humor
within the band and they tell me about
it. | am very much into entertainment as
long as there is music behind it. |
wouldn’'t liketo beafunny guy in aband
that wasn’t musically strong.”

owever, he says that the band

must “look good. | am a firm
believer that peoplehear musicfirst with
their eyes. Obvioudly not the personwho
ismusically trained, but the guy in the
Street.”

Although there is occasional visual
humor — like mock boredom at a long
cadenza—Jim doesn't tell jokes. Infact,
he doesn’'t talk much. Occasionally he
announces atune—in Spanish —but not
who wrote it or when it was written.
Lyricsare sung in English.

When Jimfirst joined them, the band
had no name. They adopted Canal Street
because “canal” means the same in
Spanish as in English, a watercourse.
In Spanish, they are usually referred to

Public Performance
J79/8-10

Pentastic Hot Jazz Fest

79/24
J3 9/29-10/1 Vancouver DixieFest
7 11/3-5  Ocean Shores Festival
43 3/29-4/1 Victoria Hot Jazz Jubilee
7 5/6/07

43 6/29-7/1
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J9/15-17  High Mountain Fest in Sisterse

Portland Dixieland Society

Trad Jazz Society of Oregon

America’s Fest in Olympia

Check out www.bscjb.com for . .
up-to-date schedule information. W Major credit cards accepted for

A Vezr [Bamel Salobateal in 2000

simply as“LaCanal.”

“It's an easy reference to where our
music came from, New Orleans.”

They got together after Robert Borde,
the original leader and soprano
saxophone player, posted anotice at the
University of Madrid seeking players.
Atfirst, they wereasix-piece band. Now
they are five following Borde's
retirement. It was decided not to replace
him for fear that any new member might
not fit in with the personalities of the
others.

Pianist Fernando Sobrino was there
at the start as a university student.
Classically trained, he is rehearsal
pianist for the National Choir,
transcribing and playing the symphony
score at sight.

assist Antonio Dominquez
joined in 1975; trumpeter Jose
(Pepe) Nuiiez, in 1977.
see KASHISHIAN on next page
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A The Band Store

« ® This Joint is Jumpin’ (2005)
® Ragtime Revelry

® Mama’s Gone Goodbye

® A Joyful Noise (Gospel)
® How You Gonna Keep ‘em

CD’s - $16 inc shipping

Black Swan Logo Shirts - $30
(Polos: Sizes: M,L,XL,XXL)

Send check or money order to:

7785 SW West Slope Drive
Portland, OR 97225

online or phone orders

(+2u14p)2) 214G 2Y4 24245 - (ofupg) qup PpuQ - (Swnup) Yooz Jadwiny | - (auoquiou)) ma7 Auaddils

Kit Johnson, Manager ¢ 503.292.7673 & www.bscjb.com




Jim Kashishian — by Jim Unl

continued from facing page

The Royal Couple Waving

Royal wedding party passes Canal Sreet Jazz Band in Madrid

Pepe was once heavily involved in
recording sessions and traveled the
world accompanying popular singers
but has now retired, devoting himself
only to Canal Street. In 1980, he took
time off from Canal Street to join a
theater pit orchestra.

The night Pepe left, a visiting
American trumpeter showed up, asked
to sit in and stayed for two years. He
was Jeff Hughes, at that time teaching
scienceintheAmerican High School in
Madrid. Jeff is now a marine biologist
in New England, as well as leader of
his own bands and amuch sought-after
sideman. Jeff is on the first of Cand
Street’s four CDs.

Pepereturned to Canal Streetin 1983.

Drummer Antonio Calero joined in
1982. He has a degree in percussion
fromthe Madrid Conservatory of Music
and is frequently in arecording studio
backing singers. Even so, Jimjokes, as
the “baby of the band,” Calero usually
gets blamed when anything goeswrong.
Jimjokes.

m describes the band’s style as

asically Chicago or New York,
not New Orleans. Although their
repertoire features mostly traditional
material, “soloists may go anywhere.
That isthanksto their exposureto other
types of music. We believe one reason
we have been together so long is that
thereisno dictating how to play. A solo
may bevery traditional or very modern.

“The rhythm section has become
increasingly modern, more into Swing
than two-beat, although our pianist can
play proper stridewhenitisappropriate,
as in ‘Doctor Jazz' or ‘Muskrat
Ramble.” Sincewenow haveonly atwo-
voice front line, we often call on the
piano to fill out three-part harmony is
some tunes, like ‘ The Mooch.” On our
records, we mix the pianoright up close
tothebrasses. At live sessions, the piano
is much higher in level than with most
Dixieland bands, a very important
element of our band.”

Their CDs sell well, Jim says. Their
wives, however, haveno part in peddling
them, unlike in the U.S. There is little
socializing among the band outside of
work. Wives seldom accompany them
on gigs. At abar, Jim says, the women
might either be bored or hounded by
pickup artists.

His wife, Orla (nee O'Neill; she'
Irish), is a teacher in a Madrid
international school where studentsfrom

42 countriesstudy in English. They were
marriedin 1976 and reared five children
together, two by hispreviouswife. The
two oldest, a boy and a girl now live
respectively in Seattle and Yakima,
Washington. Theyounger trio, agirl and

The American Rag September 2006 Page 9

twin sons, live and work in London.

The musiciansin the “modern” jazz
band with whom Jim played in 1966
were regulars in the recording studios
and he soon found himself going along
on gigs with them. When he got out of
the Air Force, he began working days
in the studios, playing whatever was
calledfor, al of Julio Iglesias’ records,
for example.

He accompanied the “names’ who
toured Spain — stars like Tom Jones,
Isaac Hayes, Lisa Minelli, Henry
Mancini. “It was a thrill to play
Mancini’stuneswith himdirecting,” Jim
says.

I n 1975, he began writing and

producing advertising jingles. For
that, he set up Kash Productions. (Kash
is his father’s nickname, not his.) The
jinglebusinesslasted fiveyears. He till
gets an occasional royalty from the
jingles.

With Kash Productions, he became
involved with therock group Pink Floyd,
who maintained a sideline activity of
sdlling and | easing audio equipment. He
wastheir agent in Spain for about seven
years. When they broke up, heinherited
some of their equipment and continued
the business on hisown.

12th Annoal

For B-I-G Fun...
ot 6-*‘"5 \/
S‘ ?

Think
®o®

2007 JULY 11-15
Bill Allred’s Classic J.B.
Mammoth Lakes, CA
19th Jubilee 760-934-2478

“Now, | deal mostly withAMS Neve,
famousfor itsmixing equipment. To sell
it, | had to learn how to use mixers, so
now | have my own studioin my house.
Thestudioismainly used for mastering,
restoration, compiling and mixing.

“I have become heavily involved with
14th to 17th Century religious music,
al quite by accident. | fell in with the
Monks of Silos, who had recorded |ots
of Gregorian chantsinthe‘50sand ‘ 60s
and wanted them restored and converted
to CDs. | did about 12 CDs for them.

“| also landed a big contract with the
Spanish petroleum company Repsol
YPF that was sponsoring Latin
American Baroque music. When

see KASHISHIAN on page 10
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Uancouver DixieFest

Sept. 29 & 30, Oct. 1, 2006 Surrey, BC, Canada

-]

* BLACK SWAN CLASSIC JB
* CLIMAX JAZZ BAND

* DIXIE 9

* 51st EIGHT
* HIGH SIERRA JAZZ BAND
* HOPPIN' MAD ORCHESTRA
* NEW ORLEANS ALE STARS
* RED BEANS & RICE
¢ RED ONION RHYTHM KINGS
* UPTOWN LOWDOWN ]B
* HOT JAZZ DANCERS
* CLAIRE McKENNA
* SIMON STRIBLING

Three day badge $65 ($57 US)
Day badges available

Thursday evening KickoffiRarty: Sunday/eveninglAfterGlow with

wiithiGlimax{]azz Band

Mighty/Aphroditeljazz Band

All venues at the Sheraton Guildford Hotel
Call 1-888-627-8063 for reservations (ask for $99 jazz festival rate)
Reserve on line at www.vcn.bc.ca/accommodations.html

¥ ;
—— gy Y

Vancouver
Dixieland
]azz
Society

Tilley Endurables

VDJS, 3205 Hoskins Rd.

North Vancouver, BC V7] 3B5
Phone toll free 1-866-796-9934

email: vdjs@shaw.ca

For tickets or information write

BRITISH

COLUMBIA

For the latest information visit our web site at www.vcn.bc.ca/vdjs
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Jim Kashishian
by Jim Uhl

continued from page 9

finished, therewill be 22 CDs.”

He has dubbed sound for movies, and
worked with such international starsas
Ireland’s “The Chieftains,” the rock
group Depeche Mode, and Spanish
actress (gone Hollywood) Penelope
Cruz.

m was born April 23, 1941, in

ong Beach, California, wherehis
family were, in hisword, “alandmark.”
TheKashishian Oriental Rug Company,
featuring a Turkish-style “dome” over
the showroom, was on Carson
Boulevard.

His mother played classical vialin,
Hawaiian guitar, and alittle banjo. She
recently gave him her 1924 Martin
guitar, which he says is great to have,
although he can't play it. Hisfather did
not play music but was on the board of
the Long Beach Symphony. Both now
livein Warsaw, Indiana, near hissister.

His grandmother thought playing a
wind instrument would help straighten
histeeth. (Finally, we get to that! They
look fine now.)

He wanted a clarinet, but the music
storeclerk pointed out that it would have
the opposite effect. He started on
trumpet, but switched to trombone
because that iswhat histeacher played
—"and besides, | used to watch the Long
Beach Municipal Band playing on the
beach and was intrigued by the in-and-
out movement of the trombones.”

Hewasin hiselementary, junior high
and high school bands. In his second
year of high school, the family moved
to Seal Beach. Vince Saunderslivedjust
four blocksaway from Huntington High
School where Jim was enrolled. Vince
sought him out for aband hewas putting
together to play on Friday and Saturday
nights accompanying a melodrama —

“Unhand that sweet girl, you villain.”
The band had no name at the time but
Jim hel ped to decide on one—the South
Frisco Jazz Band. Both Vince and he
were avid Turk Murphy fans.

In his last year in high school, he
moved to Floridawith his mother, who
had remarried some years after her
divorce.

n Florida, he started a band, the

Dixie Yanks. “Recently, the
clarinetist from that band, Bob Welchly,
wroteto meto say thanksfor alifetime
of music dueto my having started that
band. So, you never know how your life
will touch others.” Jim observes.

Theday after graduation, hereturned
to Southern California and rejoined
Saunders at the Rouge et Noir four
nightsaweek. The other threenightshe
was at the Beverly Caverns in
Hollywood listening to Teddy Buckner’s
band.

“That was my first year in Long
Beach Junior College. | wastold that if
| didn't raise my gradesto at least aD,
| would havetoleave. Sol left.” Helater
earned a bachel or-of -arts degree from
the University of Maryland whileinthe
Air Force.

When he had to quit South Frisco at
the Honey Bucket, he signed up at
March Air Force Base in nearby
Riverside. After four years, he was
promised an overseas assignment if he
renewed for four moreyears. And that's
how he got to Spain.

“It wasagreat way to learn Spanish,
being dumped right into the middle of
Spanish lifein the‘60s.”

E/ery year, the Air Force band

oured through all of Spain and
into France, Germany, Italy, Greece,
Turkey and northern Africa. In Spain,
they played local fiestas, including at
least 300 bull fights.

“I love the Spanish pasadoble
(marches) used at the bull fights—great
fun, great music!”
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2006 Evergreen Jazz Festival

Getting young people involved in this year’s Evergreen Jazz Festival
included two jazz workshops for students. Several students were then
selected to sit in at the festival with the Queen City Jazz Band, who had
served as workshop instructors. 10th grade clarinetist Casey Wikes and
9th grade bassist Sam Helgeson, shown here with QCJB clarinetist John
Bredenberg, had the audience on its feet and cheering during their set.
photo by Linda Kirkpatrick

100 YEARSAGO

AUTOS HURT PIANO SALES

Among the contributing causes to the
prevailing dullnessin the piano trade may
be noted the craze for the possession of the
automobile by peoplewith bicycleincomes.
A prominent piano maker recently noted
that automobiles are now sold like pianos

on theinstallment plan, but unlike a piano,
they cannot be bought at a figure within
the means of people of moderate incomes.
Social rivalry leads many people to
purchase automobiles on the installment
plan. In order to keep up their payments,
they are obliged to curtail all other
discretionary purchases.
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The Canal Street Jazz Band's four
CDs are available in Spain, and
sometimes pop up for sale on various
internet sites.

A short history and pictures of Canal
Street can be found at Jim’'s business
website: www.kashprod.com. Click on

the Englishflag. A scheduleof theband's
public performances can befound there
also by checking the Canal Street
icon..Jim’s phone number is 34-91-367-
5222.

“We enjoy having visitors from the
U.S. at our gigs,” Jim says.
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5 Announcing
e the latest album from

MORA’'S
MODERN
RHYTHMISTS

Dance Orchestra of the 1920s and 1930s
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DEVIL'S
SERENADE

1920s Hot Dance Music from the City of Angels

This 11-piece band plays re-created arrangements

GET YOUR COPY
TO-DAY!
7

transcribed from recordings by dance orchestras
from Los Angeles. 20 tunes in all, including:

CALIFORNIA BLUES ~ CINDERELLA BLUES ~ HELEN GONE ~ MAPLE
LEAF RAG ~ CHARLESTON ~ DEEP ELM ~ EVERYBODY STOMP! ~
MELANCHOLY WEEPS ~ SHAKE THAT THING ~ FIGHT THAT THING ~
AIN'T THAT TOO BAD? ~ BACK IN YOUR OWN BACKYARD ~ DEVIL'S
SERENADE ~ HE'S A GOOD MAN TO HAVE AROUND ~ SINGIN' IN THE
RAIN ~LOW DOWN RHYTHM ~ 'LEVEN THIRTY SATURDAY NIGHT ~
CALIFORNIA SWING ~ HARLEM ~ SIAM BLUES

Purchase your CD for only $16.99 (shipping free within the USA!)
Send check or money order to:

Mr. Ace Records i
PO Box 1930
Burbank, CA 91507 Beioras

To order online, go to
Werlr’.Hi()r(l.\'.fﬁ(}d{’r”.('()H?




